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Preface

En avant! Beginning French
Students learn best when they are connecting with the language as used in real-
world settings, with each other as a community, and with authentic culture. En avant! 
sparks the curiosity that builds these connections as students advance toward com-
municative and cultural competence in the introductory classroom.

The En avant! program is built around the following distinctive principles:

•	 a focused approach with systematic review and recycling,
•	 active learning, and
•	 integration of culture.

En avant! continues to be available in Connect, a mobile-enabled digital teaching 
and learning environment that allows students to engage in their course material via 
the devices they use every day. The digital tools available in the Connect platform 
include  LearnSmart®,  a revolutionary adaptive technology that builds a learning 
experience unique to each student’s individual needs. These powerful tools support 
the goals of the  En avant!  program and facilitate student progress by providing 
extensive opportunities to practice and hone their developing skills so that students 
come to class ready to communicate.
 Now in its third edition, En avant! includes many targeted changes prompted 
by reviewer feedback to more readily engage students with the grammatical and cul-
tural content while making that content even more user-friendly and logical. In our 
revision process, we placed the biggest emphasis on creating and integrating new 
features, based on the ACTFL World Readiness Standards, in order to better engage 
and inspire a new, digitally-minded generation of French learners.

What’s New in the Third Edition?
Communication for the 21st Century Student
New to this edition are five innovative and appealing features that enable students 
to increase their proficiency in spoken French by engaging in interpersonal, 
 interpretive, and presentational tasks, based on the latest Communication 
standards.

•	 Le coin conversation: Now in every chapter, this is a 
brand-new, video-based feature filmed in Aix-en- 
Provence, France, in which students watch on-the-street 
interviews of 3–5 minutes between an interviewer 
and  native speakers from diverse backgrounds. Each 
 chapter includes a video comprehension activity, a 
vocabulary feature (Au quotidien) that introduces a key 
word or phrase used spontaneously by the native 
 speakers, and a communicative activity with prompts for 
students to use in their own pair, group, or whole-class 
conversations, based on the models they saw in the 
video.

Culture en direct 29

B. Écoutez et interprétez. Listen to the song while watching its official video, 
then check off which word in each pair represents the singer’s conception of 
where he lives. Which of these, or other elements you see in the video, do you 
think of as being typically French?

 1.  le jour  le soir

 2.  l’été  l’hiver

 3.  à l’extérieur  à l’intérieur

 4.  la cabine téléphonique  le portable

 5.  l’accordéon  la guitare

 6.  la banque  le café

 7.  le boulanger (baker)  le policier

 8.  l’ascenseur (elevator)  les escaliers (stairs)

C. Communiquez. With a classmate, discuss the following questions.

 1. If given the choice between les gens (people) and les choses (things), which 
do you think best represents the artist’s conception of where he lives? 
Explain your choice by referencing the official video and providing a list that 
supports your choice.

 2. Though filmed in Paris, there is little in the official video to suggest that is 
where the artist lives: there are no shots of monuments like la tour Eiffel or 
l’arc de Triomphe, for example, or of the river Seine. Why do you think this  is?

Bonjour! Je m’appelle Étienne. Je suis à Aix-en-
Provence, une ravissante petite ville (city) du sud 
(south) de la France. Je suis là pour interviewer 
nos (our) amis français. Et je vous assure que 
vous allez avoir (going to have) des surprises!

Toute la journée, on rencontre (meet) des 
gens: on dit «bonjour», «au revoir»; on donne 
des bises et des bisous; on serre la main 

(shake hands)… Autour de moi, quelques personnes vont nous parler de leurs 
habitudes (usual ways [of greeting people]). On les écoute!

Une première conversation

Le coin conversation

A. Micro-trottoir (Man-on-the-street interviews). Watch as Elfie and Cyprien 
respond to Étienne’s questions about how French people greet others and say 
good-bye. Then, based on their responses, use the nouns from the list below to 
complete the passage.
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©McGraw-Hill Education/Klic Video Productions

Elfie
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•	 Sortez vot’ portable! These short activities, which stu-
dents can do at home with their cell phones and share 
the next day in class, encourage them to talk about 
themselves and their daily lives. They mimic what stu-
dents currently do on social media but using only French.

•	 Smartphone Activity annotations: These spontaneous 
research activities have been conceptualized as a 
means of connecting students to real-life francophone 
culture using their cell phones. Students can do these 
in the classroom in real time and share with their class-
mates on the spot.

•	 Présentation multimédia: Each chapter culminates with 
a research activity based on the chapter vocabulary and 
grammar that students can do using PowerPoint, Prezi, 
or Google Sites. These presentations may be used 
as  an oral assessment, using rubrics provided in the 
 Instructor’s Manual. 100 Chapitre 4 En famille

Vocab supp’
Here is a list of names of additional professions (most of which, with the exception of 
the first set of examples, have separate masculine and feminine forms):

Mon père / Ma mère est… artiste / comptable / dentiste / journaliste.

Il est… Elle est…

avocat (lawyer) avocate

coiffeur coiffeuse

directeur de marketing directrice de marketing

écrivain femme écrivain (or écrivaine*)

facteur (postal worker) factrice

homme d’affaires (businessman) femme d’affaires

infirmier infirmière

informaticien informaticienne

ingénieur femme ingénieur (or ingénieure*)

médecin femme médecin

musicien musicienne

ouvrier (factory worker) ouvrière

père au foyer (stay-at-home dad) mère au foyer (stay-at-home mom)

policier policière

serveur serveuse

*As you’ll notice in the above list, several names of professions have a single form for both men and 
women: Il/Elle est dentiste. Others have a masculine and feminine form similar to adjectives: Il est 
avocat / Elle est avocate. A number of professions still retain only the masculine form in the dictionary, 
but newspaper and magazines frequently use feminine forms such as écrivaine and ingénieure—the 
feminized forms of écrivain and ingénieur—or, alternatively, the masculine forms prefaced by femme: 
Elle est femme écrivain, femme ingénieur.

Sortez vot’ portable! 
Un métier. With your cell phone, 
find vocabulary that would be useful 

in talking about or describing the 
profession you aspire to after you graduate 
(use the WordReference app, for example), 
and prepare a short list with three or four 
of these words and expressions. Then, 
select one image that best represents this 
profession. 

In small groups, incorporating the 
vocabulary you each found into complete 
sentences, take turns talking about the 
profession you chose along with your image. Also explain why you like this profession 
and why you feel you would be good at it.

EXEMPLE:  Vocabulaire: une chimiste: faire des expériences (experiments) / des 
manipulations, un produit, scientifique, une solution 

Moi, j’ai envie d’être chimiste. J’aime faire des expériences scientifiques 
et préparer des solutions avec des produits. J’aime ce métier parce que je 
suis intelligente, curieuse et je préfère les sciences.

Une chimiste fait une expérience
©Blend Images/Getty Images

Habits et habitudes 

La fameuse élégance des Français, et surtout 
des Françaises, est-elle une illusion? Ou bien les 
Français ont-ils réellement un talent unique pour 
s’habiller? Ouvrez bien vos oreilles  (ears): ils sont 
prêts à révéler quelques secrets…

A. Micro-trottoir. Écoutez les interviewés répondre aux questions d’Étienne sur 
leur style, leurs marques préférées et leur budget vêtements, puis répondez aux 
questions suivantes.

 1. Quel terme descriptif est-ce que les interviewés n’utilisent pas pour parler 
de  leur style? classique, confortable, pratique, sophistiqué, sport-chic

 2. Quel endroit n’est pas mentionné pour acheter des vêtements? au marché aux 
puces (flea market), chez un tailleur (tailor), dans des boutiques, dans des 
dépôts-vente (outlet stores), dans des magasins de grande marque, dans des 
magasins franchisés

 3. Qui a le plus gros budget vêtements: Cyprien, Cécile ou Christophe? 
 4. Pourquoi est-ce que Nicolas ne sait pas combien il dépense pour ses vêtements?
 5. Qui porte un jean et des baskets blanches à l’école: Cyprien ou Nicolas? 
 6. La tenue «soignée» de Cécile au travail comprend des escarpins (high-heels, 

pumps) et quoi d’autre?

B. Une conversation. Travaillez avec deux camarades. Une personne va jouer 
le rôle d’Étienne et poser les questions suivantes à ses deux «interviewés». Selon 
les réponses, il/elle va indiquer à la classe quel(le) «interviewé(e)» est le/la vrai(e) 
«fashionista» du groupe et expliquer pourquoi.

 1. Comment est ton style? Décris-le (Describe it) en un mot ou deux.
 2. Où est-ce que tu achètes tes vêtements? 
 3. Quelles sont tes marques préférées?
 4. Quel est ton budget vêtements? Combien dépenses-tu par mois ou par an?
 5. Qu’est-ce que tu portes normalement pour aller à la fac? Et le week-end?

Le coin conversation
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Présentation multimédia 
La mode à travers° les âges °à… through

Dans ce chapitre, vous avez beaucoup discuté de la mode d’aujourd’hui. Cherchez maintenant comment les 
Français s’habillent à travers les âges pour développer une présentation multimédia de cinq minutes. 

Sélectionnez quatre époques différentes de l’histoire de France et trouvez des images—photos, peintures, dessins ou 
gravures (etchings)—qui montrent comment les gens s’habillent à chaque époque. Vous pouvez organiser votre 
présentation ainsi pour chaque période/vêtement:

• Pourquoi aimez-vous ces périodes dans l’histoire?
• Quels vêtements ou accessoires trouvez-vous intéressants, bizarres, comiques?
• Qui porte ces vêtements à cette époque (ils sont de quelle classe sociale, de quelle profession)? Peut-être aussi: 

pour quelle occasion?

Cyprien Cécile

Momina Nicolas

Au quotidien 
Watch the video a second time 
and note the variety of 
expressions used to 
approximate how much one 
spends on clothing: environ 
(100 euros), à peu près 
(100 euros) and dans les 
(100 euros) all of them meaning 
around, just about, in the range 
(neighborhood) of. You may 
wish to use one of these means 
for approximating your own 
clothing budget in your 
conversation.

192 Chapitre 6 On est à la mode!•	 Thought bubble activities: These conversation starters have an engaging look and 
are designed to scaffold an extended conversation between students, guiding 
them to produce target vocabulary and grammar with communicative success.

À bientôt. / À plus tard.
Ça va bien, merci. / Ça va mal. / Pas mal. Bonjour! / Bonsoir!

Ciao!Comment vas-tu aujourd’hui? Enchanté(e).

Et toi?
Je m’appelle ___.

Salut!
Tu t’appelles comment?

Culture for the 21st Century Student
As in the previous editions, the various cultural components of En avant! ask  learners 
to reflect on the relationship between French and Francophone cultural practices, 
products, and perspectives and encourages them to make cross-cultural compari-
sons. In this edition, the videos, songs, texts, and films related to each chapter theme 
have been updated, strengthened, and streamlined so that students can work toward 
cultural competence in class, online, or in both learning environments. This exposure 
to up-to-date authentic materials transports students beyond the walls of the 
 classroom, potentially inspiring them to become lifelong learners of French. 
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•	 Le coin chanson: This edition features a song in every 
chapter that is linked to the chapter theme, introducing 
students to some of the most famous contemporary and 
classic songs and singers of the French-speaking world. 
The accompanying activities allow students to revisit the 
chapter vocabulary and grammar in an engaging context. 
The new songs in Chapters 1, 9, 11, 12, and 13 were 
chosen by students and their instructors via a market 
research survey. 

•	 Le coin lecture: Based on reviewer feedback, the 
 readings in  Chapters  3, 4, 5, 7, 8, 9, 11, 12 have been 
replaced. New authentic readings, adapted for first-year 
learners from newspapers, magazines, and websites, 
present aspects of real life in France and other 
French-speaking countries. These include up-to-date 
topics like managing one’s image on social media, 
weekend getaways, street art, tiny houses, and entre-
preneurial college students. 

The reading in Chapter 13 has been replaced by a 
Du Bellay poem. Now, the final four chapters all intro-
duce students to literary excerpts by famous authors, 
such as Montesquieu and Eugène Ionesco, ensuring 
that students who plan to continue their study of French 
at the intermediate and advanced levels will  be pre-
pared to read, interpret, and discuss literary texts.

The Rétrospective reading, referenced in the student 
edition, has been moved to Connect and now includes 
a short comprehension activity. 

•	 Le coin ciné: These activities from the first and second 
editions are now available as printouts in the Instructor 
Resources in the Connect Library  tab. 

Targeted Changes to Scope and Sequence 
of Grammar
•	 Grammaire interactive 6.3: This section now includes 

a review of y and en and the presentation of all direct 
object pronouns. The  presentation of interrogative 
quell(le)(s), briefly presented in the Communication 
en direct  section of Chapter 6, is now recycled in the 
presentation/practice of demonstratives in Grammaire 
interactive 6.1.

•	 Grammaire interactive 3.3 and 8.2: The presentation of 
interrogative forms, has been streamlined to make each 
point more manageable for students. 

•	 Grammaire interactive 10.1: This section now presents 
all  indirect object pronouns in a new grammar point, 
replacing the imperative forms of verbs, which has 
been moved to Grammaire interactive 12.3. By moving 
the imperative to Chapter 12, we have created a more 
natural transition to the use of object pronouns with the 
imperative in Grammaire interactive 13.3.

376 Chapitre 12 En ville

C. Interprétez. Choisissez la bonne réponse pour compléter chaque phrase.

 1. Les éléments de la rue que CyKlop aiment détourner, ce sont . 
a. les murs des immeubles
b. les potelets le long des trottoirs 

c. les bancs dans les jardins publics
d. les portes des bibliothèques

 2. Pourquoi CyKlop a-t-il choisi l’art de la rue ou le «street art» comme mode 
d’expression? Pour .
a. décorer les grands espaces
b. le contact avec la nature

c. le contact avec les gens 
d. la facilité du style

 3. Le thème que l’artiste n’a pas exploré, c’est .
a. les acteurs célèbres
b. les animaux

c. les super héros
d. les monstres

 4. L’artiste trouve les thèmes de ses séries en fonction .
a. du quartier
b. des riverains

c. de la forme des potelets
d. des personnages à la mode

 5. CyKlop pense que l’art traditionnel, c’est .
a. naïf
b. trop facile

c. surprenant
d. élitiste

D. Communiquez. Discutez les questions suivantes en petits groupes.

 1. Que pensez-vous des potelets de CyKlops? Vous les trouvez jolis? amusants? 
Expliquez.

 2. Comme CyKlop, pensez-vous que l’art traditionnel est élitiste, moins 
accessible aux gens que l’art de la rue? En général, est-ce que vous faites 
une différence entre l’Art avec un A majuscule et l’art de la rue? Donnez vos 
arguments pour et contre. Finalement, quel est le sentiment général de votre 
groupe? Partagez-le avec le reste de la classe.

Le coin chanson
«Sous le ciel de Paris» (Zaz, 2014)

A. Avant d’écouter. Lisez la biographie de la chanteuse Zaz, puis décidez si les 
affirmations sont vraies ou fausses. 

Les coins lecture 
et écriture
Additional reading and writing 
activities are available in the 
Workbook / Laboratory 
Manual and in Connect 
(www.mhhe.com/connect).

Zaz (Isabelle Geffroy) est une auteure-compositrice-
interprète française née en 1980. Très jeune, à l’âge de 
5 ans, Isabelle entre au Conservatoire de Tours pour 
étudier le violon, le piano, la guitare et le chant choral. 
En 2014, Zaz sort son troisième album intitulé Paris. La 
chanson «Sous le ciel de Paris», à l’origine écrite pour un 
film du même nom en 1951 et interprétée par des artistes 
célèbres comme Édith Piaf, Juliette Gréco et Yves 
Montand, est un hommage moderne à la capitale.

Zaz, auteure-compositrice-interprète française
©Splash News/Alamy

374 Chapitre 12 En ville

Le coin lecture
L’art de la rue
A. Avant de lire. En petits groupes, échangez des informations sur des 
interventions ou des œuvres artistiques dans les rues de votre ville, sur votre 
campus ou dans une ville que vous connaissez bien. Est-ce qu’il y a des 
sculptures dans les rues ou sur une place centrale? Des trompe-l’œil sur la façade 
de certains bâtiments? Des graffitis sur les murs d’immeubles ou dans les jardins 
publics? Vous aimez? 

B. Lisez. Le texte suivant est une interview de l’artiste de rue CyKlop, réalisée 
par Nicolas Gzeley et publiée sur le site Internet Artistik Rezo. Avant d’être artiste 
«street art», CyKlop, alias Olivier d’Hondt, travaillait comme graphiste sur un 
ordinateur. Son désir de sortir et de rencontrer des gens l’a poussé à détourner* 
des éléments de rue pour divertir les passants.

Rétrospective: Haussmann et la 
transformation de Paris
Le Paris du 21e (vingt-et-unième) siècle 
serait bien différent sans le génie 
créatif et logistique du Baron 
Georges-Eugène Haussmann 
(1809–1891).

Pour rendre les rues plus aérées et 
plus propres, Haussmann a fait détruire 
des quartiers entiers de Paris. Il a 
remplacé les vieilles rues étroites par 
de grands boulevards, comme 
l’avenue de l’Opéra et le boulevard 
Saint-Germain. 

Pour en savoir plus sur Haussmann et la transformation de Paris, allez sur le 
site Connect (www.mhhe.com/connect).

Vue des grands boulevards à Paris aujourd’hui
©Frédéric Rodriguez/Getty Images

*«Détourner» dans ce contexte veut dire utiliser des objets d’une manière différente de leur fonction 
d’origine.

Culture en direct 375

Le CyKlop: «J’aime susciter° le désir 
d’être surpris.»

Le CyKlop est né d’une idée simple: peindre un œil 
sur les potelets1 métalliques nombreux sur les 
trottoirs2 de nos villes. Pour s’amuser, pour amuser. 
Riverains,3 travailleurs, enfants, touristes… Tous 
adoptent ces gentils petits monstres urbains qui 
observent le monde d’un regard bienveillant.4

Comment sont apparus les premiers CyKlops?

Ils sont nés une nuit d’hiver 2007 autour d’un 
square du 11e arrondissement. J’avais repéré5 ces 
potelets métalliques en me disant qu’il serait 
amusant de les transformer en personnages colorés. 
J’ai donc réalisé un collage autour du poteau pour 
faire le corps, et j’ai peint un œil sur la boule. Je 
n’avais pas forcément l’intention de poursuivre cette 
intervention; c’est parti d’une idée, presque une 
plaisanterie.6 Les premiers ont rapidement été 
effacés7 mais j’ai eu de bons retours8 et cela m’a 
encouragé à continuer.

Qu’est-ce qui t’a poussé à intervenir dans la rue?

Le contact avec les gens, rencontrer les habitants, échanger 
avec eux, découvrir un quartier à travers sa population, qu’il 
s’agisse des9 riverains, des commerçants, des passants ou des 
touristes. J’ai l’impression que cela crée du lien social, les gens 
s’approprient10 les CyKlops. 

Au fil du temps, différentes tribus de CyKlops se sont 
constituées…

Je travaille souvent par séries. Il y a la série des animaux, que l’on 
retrouve notamment près des parcs, ceux qui sont ornés de 
citations près des bibliothèques, les artistes peintres dans le 
quartier de Montmartre, les super héros, les monstres… Parfois, le 
CyKlop naît du contexte, d’autres fois, il naît de la forme du potelet, 
selon qu’il s’agisse du potelet à boule [...] ou ceux qui ressemblent 
aux pions de jeux d’échecs.11 Par exemple, les potelets à tête 
rectangulaire m’ont inspiré la série des mini-figurines Lego®.

Quel regard portes-tu sur le street art?

Le street art permet de visiter la ville, de découvrir des œuvres 
au hasard, cela invite à la promenade, au désir d’être surpris. On 
peut reprocher au street art de parfois manquer de sens, d’être 
un peu trop naïf mais c’est un mouvement qui a apporté un souffle12 nouveau, une 
certaine fraîcheur par rapport au milieu de l’art traditionnel souvent trop élitiste. Cela 
participe à l’idée que l’art est partout, en toute chose, et j’aime ça.

1official name for a type of poteau: poles on the edge of sidewalks in big cities 2sidewalks 3Locals 
4benevolent 5noted 6joke 7erased 8feedback 9qu’il... whether they be 10claim ownership of 
11pions... chess pieces 12breath

Gzeley, Nicolas, “Le CyKlop: «J’aime susciter le désir d’être surpris», Artistik Rezo, November 15, 2016. 
Copyright © Nicolas Gzeley. All rights reserved. Used with permission.

°to spark

L’artiste pose avec un de ses 
CyKlops.
©Kristy Sparow/Getty Images

CyKlop féminin
©Viennaslide/Alamy
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avec eux, découvrir un quartier à travers sa population, qu’il 
s’agisse des9 riverains, des commerçants, des passants ou des 
touristes. J’ai l’impression que cela crée du lien social, les gens 
s’approprient10 les CyKlops. 

Au fil du temps, différentes tribus de CyKlops se sont 
constituées…

Je travaille souvent par séries. Il y a la série des animaux, que l’on 
retrouve notamment près des parcs, ceux qui sont ornés de 
citations près des bibliothèques, les artistes peintres dans le 
quartier de Montmartre, les super héros, les monstres… Parfois, le 
CyKlop naît du contexte, d’autres fois, il naît de la forme du potelet, 
selon qu’il s’agisse du potelet à boule [...] ou ceux qui ressemblent 
aux pions de jeux d’échecs.11 Par exemple, les potelets à tête 
rectangulaire m’ont inspiré la série des mini-figurines Lego®.

Quel regard portes-tu sur le street art?

Le street art permet de visiter la ville, de découvrir des œuvres 
au hasard, cela invite à la promenade, au désir d’être surpris. On 
peut reprocher au street art de parfois manquer de sens, d’être 
un peu trop naïf mais c’est un mouvement qui a apporté un souffle12 nouveau, une 
certaine fraîcheur par rapport au milieu de l’art traditionnel souvent trop élitiste. Cela 
participe à l’idée que l’art est partout, en toute chose, et j’aime ça.

1official name for a type of poteau: poles on the edge of sidewalks in big cities 2sidewalks 3Locals 
4benevolent 5noted 6joke 7erased 8feedback 9qu’il... whether they be 10claim ownership of 
11pions... chess pieces 12breath

Gzeley, Nicolas, “Le CyKlop: «J’aime susciter le désir d’être surpris», Artistik Rezo, November 15, 2016. 
Copyright © Nicolas Gzeley. All rights reserved. Used with permission.

°to spark

L’artiste pose avec un de ses 
CyKlops.
©Kristy Sparow/Getty Images

CyKlop féminin
©Viennaslide/Alamy
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Preface xvii

High-Frequency Vocabulary Analysis
•	 Vocabulaire interactif: A corpus analysis of the vocabulary presentations, end-of-

chapter vocabulary lists, and glossary confirmed that the active vocabulary is 
among the top 1,000–4,000 most frequently-used words in contemporary French. 

•	 Le coin lecture: This same digital analysis was applied to the readings to ensure 
that we have targeted the keywords that students encounter over and over again 
in authentic texts such as newspaper and magazine articles and literature. As a 
result, we have confirmed that students are learning the essential vocabulary they 
need to read and communicate.

Additional Enhancements to the Third Edition Supplements
Workbook /Laboratory Manual: This supplement has been revised to match the new 
edition and features new activity types and readings that add variety to the homework 
experience. 

•	 Each chapter now includes two engaging video-based features, À l’écran and 
Le coin conversation:
◦ In the À l’écran activity, students practice a certain vocabulary set or  grammatical 

structure based on responses provided by the native speakers interviewed in 
Paris and Montreal for Communication en direct. 

 ◦ Le coin conversation serves as the counterpart to the new video-based feature 
in the textbook/eBook. It features an extended interview with one of the native 
speakers filmed in Aix-en-Provence. A previewing and a video comprehension 
activity both recycle chapter-relevant grammar and/or vocabulary. They are 
followed by a communicative activity in which students simulate a conversation 
with a native speaker by listening to and responding to questions similar to 
those asked in the video by recording their answers.

•	 Le coin lecture readings in Chapters 3, 7, 13, and 16 have been replaced.  Chapter 3 
focuses on two French skateboarders with their eye on the upcoming summer 
Olympics; Chapter 7  introduces students to the origins of French theater and 
 Chapter  13 puts a new spin on the travel theme with an excerpt from a science- 
fiction text, Le Craqueur. The workbook concludes in Chapter 16 with an excerpt 
from Le Fantôme de l’opéra.

Testing Program: The tests, which can be administered online or in the classroom, 
have been revised to match the changes in the textbook/eBook. In addition, Version 
B has been updated with all new readings to provide a more varied testing 
experience.

LearnSmart: In this edition, updated art and additional audio tailored specifically for 
En avant! provide an ever more stimulating environment for digitally-savvy students 
to review vocabulary and grammar, pinpoint their weaknesses, and work through 
individualized study programs based on their results.
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©aha-Soft/Shutterstock.com. 

À l’écran

Le coin conversation
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You’re in the driver’s seat.
Want to build your own course? No problem. Prefer to use our turnkey, 
prebuilt course? Easy. Want to make changes throughout the semester? 
Sure. And you’ll save time with Connect’s auto-grading too.

They’ll thank you for it.
Study resources in Connect help your students be 
better prepared in less time. You can transform your 
class time from dull defi nitions to dynamic discussion. 
Hear from your peers about the benefi ts of Connect at 
www.mheducation.com/highered/connect

Make it simple, make it a� ordable. 
Connect makes it easy with seamless integration using any of the 
major Learning Management Systems—Blackboard®, Canvas, 
and D2L, among others—to let you organize your course in one 
convenient location. Give your students access to digital materials 
at a discount with our inclusive access program. Ask your 
McGraw-Hill representative for more information.

Solutions for your challenges.
A product isn’t a solution. Real solutions are aff ordable, 
reliable, and come with training and ongoing support 
when you need it and how you want it. Our Customer 
Experience Group can also help you troubleshoot 
tech problems—although Connect’s 99% uptime 
means you might not need to call them. See for 
yourself at status.mheducation.com

Students—study more effi  ciently, retain more 
and achieve better outcomes. Instructors—focus 
on what you love—teaching.

SUCCESSFUL SEMESTERS INCLUDE CONNECT

65%
Less Time
Grading

©Hill Street Studios/Tobin Rogers/Blend Images LLC

FOR INSTRUCTORS
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E� ective, e�  cient studying.
Connect helps you be more productive with your study 
time and get better grades with engaging study tools and 
resources. Connect sets you up for success, so you walk 
into class with confi dence and walk out with better grades.

Study anytime, anywhere.
Download the free ReadAnywhere app and access your 
online eBook when it’s convenient, even if you’re offl  ine. 
And since the app automatically syncs with your eBook in 
Connect, all of your notes are available every time you open 
it. Find out more at www.mheducation.com/readanywhere

No surprises. 
The Connect Calendar and Reports tools 
keep you on track with the work you need 
to get done and your assignment scores. 
Life gets busy; Connect tools help you 
keep learning through it all.

Learning for everyone. 
McGraw-Hill works directly with Accessibility Services 
Departments and faculty to meet the learning needs of all 
students. Please contact your Accessibility Services offi  ce 
and ask them to email accessibility@mheducation.com, or 
visit www.mheducation.com/about/accessibility.html for 
more information.

“I really liked this app—it 
made it easy to study when 

you don't have your text-
book in front of you.”

- Jordan Cunningham,
   Eastern Washington University

Chapter 12 Quiz Chapter 11 Quiz

Chapter 7 Quiz

Chapter 13 Evidence of Evolution Chapter 11 DNA Technology

Chapter 7 DNA Structure and Gene...

and 7 more...

13 14

©Shutterstock/wavebreakmedia

FOR STUDENTS
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The En avant! Video Program
Communication en direct
The twenty-five people pictured here are among the eighty people featured in the Communication en direct 
video interviews that begin each chapter. From them, you will hear how French is spoken by real people in 
Québec and in France today.

Camille Denis Éric-Alexandre Gabriel Ibrahim et Naoufel

Marc Marc-Antoine Martin et Annie Nicolas Solène

Montréal, Québec

Anna et Victoria

Cécile

Nicolas Patrick et Camille Raphaël Sylvie Xavier

Élisabeth Jean-Jacques Lahcen Mounira

Anne-Claire Antoine Blood

Paris, France

Anthony et Sullyvan
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Le coin conversation
Each chapter culminates with the brand-new, video-based feature, Le coin  conversation, filmed in Aix-en-Provence, 
France, in which you will watch on-the-street interviews between a dynamic interviewer and native speakers from 
diverse backgrounds.

Salut du monde francophone!
In the Salut de... ! videos you will visit five stunning regions in different parts of the French-speaking world and 
watch an interview with a  person with an  interesting profession. 

Salut de la Louisiane!
Anna Laura, musicienne du 
groupe cajun, Feufollet 

Salut de Paris!
Otis Lebert, chef-propriétaire 
du Taxi Jaune

Salut de Montréal!
Adréanne Nadeau, étudiante 
à  l’École  Nationale du Cirque

Salut de Tunis!
Rim Triki,  professeur de culture 
américaine à l’Université de 
Tunis El-Manar 

Salut de la Polynésie  
française!
James Samuela, tatoueur 
 tradtionnel à Moorea

Elfie Cyprien Margot Tony

Dominic Nathalie Sylvain Amina

Design Element: Video Icon: ©T-kot/Shutterstock.com

Video Stills: ©McGraw-Hill Education/Klic Video Productions

Aix-en-Provence, France

and99823_fm_i–xxiv.indd   23 10/15/18   10:00 AM



and99823_fm_i–xxiv.indd   24 10/15/18   10:00 AM

This page intentionally left blank



1
www.mhhe.com/connect

La Tour rouge (1911–12), Robert Delaunay
©Mondadori Portfolio/Walter Mori/agefotostock

1 Pour commencer

Bilan
In this chapter, you will learn:
•	 to greet people, find out 

their name, find out how 
they are, and say 
good-bye

•	 the letters and sounds of 
the French alphabet

•	 numbers from 0 to 69
•	 the names of months of 

the year and days of the 
week

•	 to identify people, places, 
and things using articles

•	 to refer to people and 
things using subject 
pronouns and the verb 
être

•	 to interpret common 
French gestures
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2 Chapitre 1 Pour commencer

Bonjour! / Salut! Greeting people

A. À l’écran (On screen). Watch and listen as the following people say hello. 
Indicate which greeting each person uses.

Bonjour! Bonjour, 
madame!

Salut!

1. Solène

2. Sylvie Druart

3.
Marc-Antoine 
Tanguy

4. Blood

5.
Anna et 
Victoria

Communication en direct
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Communication en direct 3

Bonjour! Bonjour, 
madame!

Salut!

6. Chaïmaa

7.
Jean-Jacques 
Lebon

Chez les Français
Les salutations

The French always greet other people when they see them for the first time during the day. Depending on the 
relationship, the greeting is usually accompanied by a brief handshake or a small kiss on both cheeks. You shake hands 
with people you know less well; the kiss, called la bise or le bisou, is reserved for family members and friends. The 
number of kisses varies depending on the region, as does the direction in which one starts. The norm is one kiss on 
both cheeks, starting on the left. Hugging does not generally occur as a part of greeting someone; it is considered too 
intimate.

Et chez vous? How do you greet your friends? your teachers? new acquaintances? Can you think of a time when you 
weren’t sure how to greet somebody? What did you do?

•	 You use bonjour, literally good day, to say hello the first time you see someone during the day. After 
5:00 p.m., you use bonsoir, literally good evening.

•	 If you are talking to a stranger, someone older than you, or someone you know less well, such as 
a shopkeeper or an acquaintance, it is important (to avoid being considered rude) to add the title 
monsieur (sir), madame (ma’am), mademoiselle (miss), or messieurs-dames if there are both men and 
women in the group. It is not common to add a person’s last name even if you know it.

•	 Salut! is a less formal way to say hello and is generally used among family members and friends, 
although bonjour is fine too.

Formal Informal
Bonjour, monsieur. Salut, Paul!
Bonjour, mademoiselle. Bonjour!

When speaking French, it is important to know how to address people differently according to your 
relationship with them. This distinction is explained in more detail later in this chapter.

1–
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4 Chapitre 1 Pour commencer

B. Bonjour ou Salut? Decide whether the following people would use bonjour 
or salut and supply the appropriate greeting and title, if necessary.

 1. a student to an older female professor
 2. a father to his child
 3. you to your roommate
 4. you to a man on the street whom you ask for directions
 5. you to two shopkeepers, one male and one female

 6. you to a young female shopkeeper

Tu t’appelles comment? /  
Comment vous appelez-vous? Asking someone his or her name

A. À l’écran. Watch and listen as the following people tell you their names. 
Number the names in the order that you hear them.

Je m’appelle…

 Jean-Jacques Lebon

 Naoufel

 Cécile

 Ibrahim

 Chaïmaa

 Élisabeth

 Solène

 Nicolas Chane Pao Kan

En français
You will have noticed in the video that there are two ways to ask someone’s name: One 
question uses tu and the other vous. Although both words mean you in English, their 
usage depends on your relationship with the person you are addressing. Generally 
speaking, you use tu to talk to family members, children, pets, friends, and people you 
know well. Young people tend to use tu with other young people as well, even when 
they don’t know them. You use vous with acquaintances, strangers, older people, or 
anyone to whom you wish to show respect, even if you know them well. Some examples 
might be your boss, an older neighbor, or perhaps some of your parents’ friends.

The rules aren’t always clear-cut so, if in doubt, use vous. A native speaker will usually 
invite you to use tu if it’s appropriate.

—Tu t’appelles comment?
—Je m’appelle Chaïmaa.

—Comment vous appelez-vous?
—Je m’appelle Jean-Jacques Lebon.
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Communication en direct 5

*A more formal way to ask this question is: Comment t’appelles-tu?

B. Tu t’appelles comment? / Comment vous appelez-vous? Decide which 
question you would use to ask the following people their name, then compare 
your answers with those of a classmate.

 1. a child in the supermarket who is with his/her mother
 2. your new neighbor, who is your parents’ age
 3. another student your age whom you meet in the cafeteria
 4. an older person whom you are meeting for the first time
 5. a friend of your roommate’s

 6. your instructor

C. Bonjour, tout le monde (everyone)! Walk around the classroom, greet at 
least five other students using the correct expressions, introduce yourself, and find 
out their names.

•	 To ask someone’s name, you say:

tu, informal vous, formal
—Tu t’appelles comment?* —Comment vous appelez-vous?
—Je m’appelle Marc. —Je m’appelle Jean-Michel.

•	 To introduce yourself first and ask the other person’s name, say:

tu, informal vous, formal
— Salut! Je m’appelle Brian. Tu 

t’appelles comment?
— Bonjour, je m’appelle  

Lisa Baud. Comment vous 
appelez-vous?

— Salut! Je m’appelle Jean-Pierre. — Bonjour, madame. Je m’appelle 
Chloé Lebon.

•	 A simpler way to ask the same question of someone you address as tu is 
to give your name and add Et toi? (And you?). When meeting someone 
whom you would address as vous for the first time in a formal situation, 
you should wait for that person to introduce him/herself to you.

tu, informal vous, formal
— Salut! Je m’appelle Marc. 

Et  toi?
— Bonjour, monsieur. Je m’appelle 

Madame Smith.
—Je m’appelle Ahmed. — Je m’appelle Michel Tardif.
—Enchanté. (Glad to meet you.) — Enchantée.

Note the following abbreviations:

monsieur M. Tardif
madame Mme Smith
mademoiselle Mlle Lafleur
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6 Chapitre 1 Pour commencer

Comment vas-tu? / Comment ça va? /  
Comment allez-vous? Asking people how they are

•	 To ask someone how he/she is, you say:

tu, informal vous, formal
Comment vas-tu* aujourd’hui (today)? Comment allez-vous?

•	 You can also use this more casual question:

Comment ça va? (How’s it going?)

•	 Depending on how the person feels, answers to these questions may 
include:

Je vais (très) bien, merci. I’m fine / doing (very) well, thanks.
Très bien, merci. Very well, thanks.
Ça va. Fine.
Ça va (très) bien. (Very) well.
Bien, merci. Fine, thanks.
Pas mal. (informal) Not bad.
Ça va mal. Not so well.

•	 To find out how the other person is feeling, just say: Et toi? / Et vous? / 
Et vous-même?

tu, informal vous, formal
—Comment ça va, Marc? —Comment allez-vous, monsieur?
—Très bien, merci. Et toi? — Je vais très bien, merci. Et 

vous-même?

*A more informal way to say this is: Comment tu vas?

A. À l’écran. Watch and listen as the following people tell you how they are. 
Match each person with his/her answer (page 7). Attention! One answer is 
not used.

1. Keysha 2. Blood 3. Gabriel 

4. Sylvie Druart 5. Nicolas 6. Anne-Claire 7. Mounira 

1–
7:

 ©
M

cG
ra

w
-H

ill
 E

du
ca

tio
n/

K
lic

 V
id

eo
 P

ro
du

ct
io

ns

and99823_ch01_001–032.indd   6 10/5/18   1:24 PM



Communication en direct 7

a. Très bien, merci.
b. Ça va très bien.
c. Très, très bien. Je vais super bien.
d. Je vais très bien avec ce soleil 

(with this sun)!

e. Je vais très bien.
f. Ça va bien, merci.
g. Je vais bien ce matin (this morning).
h. Pas mal.

B. Et vous?

Première étape. Go around the classroom, greet four classmates and your 
instructor, and find out how they are, using the appropriate expressions.

Deuxième étape. Afterward, your instructor will take a poll. How is the class 
today?

Aujourd’hui, la classe de français va…

Ciao! / Salut! / Au revoir! Saying good-bye

A. À l’écran. Watch and listen as the people in the video say good-bye. Check 
off the expressions that you hear. Attention! Some of the expressions are 
repeated and others aren’t used at all.

 1.   Ciao!
 2.  Au revoir!
 3.  À plus!
 4.   Au revoir, messieurs-dames, 

merci.
 5.   Salut!
 6.   À bientôt!

 7.  À demain!
 8.   À ce soir, alors. À plus tard! 

Salut!

 9.   Au revoir, madame. Je vous 
souhaite une très bonne 
soirée. (Have a good 
evening.)

•	 There are various ways to say good-bye in French. Salut! and Ciao! are 
more informal. As you have already seen, Salut! is used to say hello and 
good-bye. Ciao! is borrowed from Italian. You generally use these 
expressions with the same people whom you address as tu. Au revoir is 
more formal but can be used with everyone. When used in a formal 
context, a title should follow it: Au revoir, madame!

Other expressions used to say good-bye include:

À bientôt! See you soon!
À plus tard! See you later!
À ce soir! See you tonight!
À demain! See you tomorrow!

•	 People often shorten À plus tard to À plus in 
speech and to A+ in emails and text messages. 
It  is a very casual expression used among friends.

Ciao, Jean-Luc! À plus!

©McGraw-Hill Education/ 
Klic Video Productions
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8 Chapitre 1 Pour commencer

B. Au revoir! How would you say good-bye to the following people? Complete 
each sentence with the appropriate expression. Compare your answers with a 
classmate’s. Attention! There is sometimes more than one correct answer.

 1. your elderly neighbor , madame!
 2. the dean of your college , !
 3. your mother , maman!
 4. your instructor , !
 5. your best friend , !

C. Une conversation. Work with a classmate to put the following questions and 
expressions in a logical order to create a conversation that you then present to 
the class. Attention! Use all of the questions and expressions, choosing among 
the options provided, and using some more than once if needed. 

Vocabulaire interactif
L’alphabet  The French alphabet

Listen as your instructor pronounces the letters of the French alphabet along with a 
word that begins with each letter. Be prepared to spell your name afterward!

A (a)  
avion

B (bé)  
bureau

C (cé)  
crayon

D (dé)  
dôme

E (e)  
écran

F (effe)  
femme

G (gé)  
guitare

H (ache)  
homme

I (i)  
igloo

J ( ji)  
journal

À bientôt. / À plus tard.
Ça va bien, merci. / Ça va mal. / Pas mal. Bonjour! / Bonsoir!

Ciao!Comment vas-tu aujourd’hui? Enchanté(e).

Et toi?
Je m’appelle ___.

Salut!
Tu t’appelles comment?
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Vocabulaire interactif 9

 1 The letter h, as in words such as homme and hôtel, is silent in French.

 2 Th, as in théâtre and sympathique (nice), is pronounced [t].

 3 Ch, as in chaise (chair) and machine, is pronounced [š] (as in the English 
word shirt).

 4 The letter j, as in journal, jaune (yellow), and déjeuner (lunch), is pronounced 
[ž] (as in the English word division); so too is g when followed by e, i, or y, as 
in geste, girafe, gymnase, and manger (to eat).

A. Culture: Des sigles (Acronyms). The following companies and institutions in 
France are often referred to by the first letter of each major word in their title. 
What is the acronym for each company or institution?

EXEMPLE: le journal télévisé (evening news)
 —le J T

 1. le Parti socialiste
 2. la Banque Nationale de Paris (Paribas)
 3. le train à grande vitesse (high-speed train)
 4. la Société nationale des chemins de  

fer français (national railroad company)
 5. la Régie autonome des transports parisiens (Parisian public transportation 

company)
 6. le Centre national de la recherche scientifique
 7. la Direction Générale de la Sécurité Extérieure

L (elle)  
livre

M (emme)  
maïs

N (enne)  
Noël

O (o)  
ordinateur

K (ka)  
kayak

Q (ku)  
quatre

R (erre)  
roi

S (esse)  
stylo

T (té)  
taxi

P (pé)  
porte

V (vé)  
vélo

W (double vé)  
web

X (iks)  
xylophone

Y (i grec)  
yacht

U (u)  
usine

Z (zède)  
zèbre

Sortez vot’ 
portable!

L’alphabet. With 
your cell phone, 

take photos of five of 
your favorite possessions, 
each beginning with a 
different letter of the 
alphabet. Look up the 
French word for each 
object in an online 
dictionary and listen to its 
pronunciation. In class, be 
prepared to say the 
letters of the alphabet 
represented by your 
photos and to identify the 
objects in French.
EXEMPLE: B—bureau
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